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Backs To The Wall. Wham's Andrew Ridgely and George Michael are shown
with video producer Martin Lewis on the Great Wall of China. The three were
there for the filming of Wham's “Foreign Skies,” which has recently been
released by CBS Fox Video.
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Wham! Ghina Tour D

BY JIM BESSMAN

NEW YORK Producer Martin
Lewis will premiere ““Foreign
Skies,”" his Lindsay Anderson-di-
rected documentary of 1985's un-
precedented Wham! tour of China,
at the band’s farewell concert at
London’s Wembley Stadium on Sat-
urday (28).

Lewis says the hourlong film will
then be released to the home video
market in late July or early August
by CBS/Fox. No price has been set.

Lewis hopes the “unusual na-
ture” of “Foreign Skies” will make
for wider appeal than the typical
rockumentary video fare. While
Wham! fans will be satisfied by the
soundtrack and in-depth portraits of
the duo's George Michael and An-
drew Ridgely, Lewis says, viewers
will also be given rare glimpses of
Chinese life.

“China is constantly changing,”
says the producer. “The most recent
TV series about it, the BBC's ‘Heart
of the Dragon,” was aired a couple
of years ago and is already outdat-

ed. Now, there's been ba
since the Wham! tour, and no for-
eign pop concerts have been allowed
since. So the chance for this kind of
documentary vision might not hap-
pen again for a while.”

Lewis says one aspect of the
Wham! tour played up in the video is
the culture shock experienced by
both sides. “It shows Wham!'s ar-
rival in China, and their bewilder-
ment at the modern hotel accommo-
dations, which shattered their (mis-
taken) idea of Shantytown. Then, it
shows the Chinese watching the
group on TV and seeing a music vid-
eo for the first time.”

Other key scenes described by
Lewis include Wham! at the Great
Wall; the group dealing “diplomati-
cally” with Chinese politicians and
dignitaries; Michael and Ridgely
writing speeches for delivery at
nightly official banquets; the “inev-
itable"” visit to the British Embassy;
the first gig's load-in performed by
“thousands of Chinese shunting
equipment to and fro like worker
ants”; an informal Wham! jam with

e folk musicians; a soccer
match with the Wham! entourage
and its Chinese attendants; and re
vealing interviews with young Chi
nese.

The standout moment for fans,
says Lewis, is Michael being mas-
saged “in the bufl” while giving his

‘There’s been a
backlash since
the Wham! tour’

views on communism

Musically, 10 songs by Wham! are
offered, both performance tracks
culled from the Peking and Canton
concerts, as well as studio cuts used
on the soundtrack. These include
“Everything She Wants,” “Careless
Whisper,” “Bad Boys,” “Young
Guns,” and a performance of James
Brown's “Love Machine."

Lewis notes that the Chinese min-
ister of culture instructed the audi-
ence to “watch but not learn” from

ichael's rendition of the
tune

The filming of “Foreign Skies”
occurred while Lewis was in the
midst of producing and directing
“Stand By Me: A Portrait of Julian
Lennon,” which was released last
year by MCA Home Video. The idea
came about, Lewis says, when he
bumped into Wham' co-manager
Jazz Summers at the group's Bea
con Theater show here in early 1985

Summers, an acquaintance from
Lewis’ prior work in the British rec
ord industry, told him of the possi-
bility of the China tour, and the two
discussed filming the event.

After receiving the go-ahead,
Lewis had two weeks to prepare for
the 10-day trip. He credits his assis-
tant Lee Rolontz, as well as Lisa
Bonnichon of the London office of
Springtime! Productions with put-
ting together the 35-member inter-
national crew, and working out “all
the logisties,” including transporta-
tion of a 48-channel sound desk and
Super 16 camera gear
As for working with the Chinese,

ocumentary To Premiere At Farewell Concert

§ says they e “"fairly
straightforward with us, but also
capable of the most skilled negotia-
tion I've seen in 14 years in the mu-
sic and film business. It took hours
to negotiate for an extra translator
or a three-ton truck, and we had to
spend the nights negotiating for the
next day's filming.’

Lewis, who hired his idol, the late
Sam Peckinpah, to direct the first
two Julian Lennon clips, chose Lind-
say Anderson to direct “Foreign
Skies” because he “possessed the
scope needed to embrace the two
subject matters [Wham! and Chi-
na)”

Anderson is best-known as direc-
tor of two Malcolm MacDowell
films, “if " and “O Lucky Man'"

In addition to Anderson, Lewis
credits Los Angeles filmmaker
Strath Hamilton and Wham! video
director Andy Morahan for further
shaping the film in post-production,
and Summers, who acted as co-pro-
ducer. He adds that George Michael
produced and arranged all the mu-
sic in the film
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Wham! Goncerts in China

To Be Documented on Film

BY PAUL GREIN

LOS ANGELES Wham''s concerts
last week in Peking and Canton—
the first performances by a West-
ern group in the People’s Republic
of China—will be the subject of a
documentary intended for theatrical
release later this year,

The 60- to T5minute documentary
will be directed by Lindsay Ander-
son, who directed the films “1f ., . "
and "0 Lucky Man," and produced
by Martin Lewis, who produced the
film “The Secret Policeman’s Other
Ball" as well as Julian Lennon’s vid-
eos for "Valotte" and "“Too Late For
Goodbyes."

Lewis, in an interview prior to the
concerts, explmned that the docu-
mentary will entail more than just
concert footage. “We'll be shooting
both concerts,” he said, "and also
following Wham! as they explore
China, and more interestingly |
think, as the Chinese ON[lh.ll"Q.‘
Wham'"

Lewis was asked to produce the
documentary by Jaz Summers, who
co-mannges Wham' with Simon Na-
prer-Bell. ““The minute he said
‘Wham! in China,' "' remembered
Lewis, "1 thought thus shouldn't be
some ordinary pop music documen-
tary where vou just see the group
milling backstage, a couple of trav-
clog shots and that's it.

“It needed a filmmaker with vi-

sion who could actually make some-
thing out of what | think is a fasci
nating juxtaposition culturally.
Wham! in China: It's like a new Cul-
tural Revolution. So 1 thought of
Lindsay Anderson, who's one of my
favorite British directors.”

Wham! was set to play only two
dates in China: April 7 at the 15,000
seat People’s Gymnasium in Pe-
King, and April 10 at a hall in Can-
ton.

“The Chinese must be uncertain
what the audience reaction will be,”
Lewis said. "Certain cultural offi-
cials saw them perform in Tokyo
and obviously enjoyed what they
saw, but 1 don't think they were
ready to commit to a full tour.”

For one thing, Lewis suggested
the Chinese might be intimidated by
the size of Wham!'s entourage.
"There are about 85 people in the
party,” he said, “‘between the band,
crew, management and film crew.
Since Chinese musicians don't nor
mally have enormous amounts of
amplification, the notion that two
singers would have an entourage of
85 people must be a little unusual or
disconcerting, to say the Jeast.”

The Rlm crew consists of 25 cine-
matographers and technicians, who
were to shoot the documentary in 85
millimeter. A 24-track mobile facili
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WHAM! CHINA TRIP

(Continued from page 42)

ty was to be utilized to produce opti-
mum sound quality.

Lewis first saw Wham! perform
at the Beacon Theatre in New York
before there was any discussion of
the China trip. "I found them exhila-
rating in all the ways all great "60s
pop musie is fun and unpreten-
tious,"” he said.

The Wham! piece 1s one of two
pop documentaries that Lewis is
currently working on. He's also di-
recting a film about Juhan Lennon,
which was commissioned by Atlan-
tie to showease the young star,

“Sam Peckinpah [who directed
the two Lennon videos which Lewis
produced] was gomng to make the
film,” Lewis reported, “and then
sadly died just after Christmas, so
they've asked me to direct it Tt wall
combine footage from his debut per-
formances in San Antonio, as well
as the rehearsals and all the prepa-
rations.”’

It's a busy time for Lewis, who
also recently completed a sequel to
“"The Secret Polhiceman's Other
Ball" entitled “Secret Policeman's
Private Parts ™

"I've never been more excited
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